and to the Conspectus, is also provided. To make the Icones fungorum Niskiensium publically available, the volume has been digitized and may be accessed through the Biodiversity Hertitage Library (BHL) portal.
INTRODUCTION
In the archives of the Farlow Reference Library of Cryptogamic Botany at Harvard University there is a slim volume bound in red cloth, consisting of 249 vibrant water colour paintings of various species of fungi. The name of the artist is not to be found on any page, though the title: Icones fungorum Niskiensium (hereafter referred to as the Harvard Icones), along with the distinctive script of the scientific names that are written-in beside each illustration, held clues that led one of us (D.H.P.) to connect the volume to a well-known figure in the history of mycology -the "father" of North American mycology, Lewis David von Schweinitz (1780 Schweinitz ( -1834 (Rogers 1977) .
Born in Bethlehem, Pennsylvania, Schweinitz's profession was as a minister and administrator in the Moravian Church in America, a mainline Protestant denomination that became established in Pennsylvania in 1741 (Hamilton 1900 , Rogers 1977 . His life-long avocation in botany is said by one contemporary biographer to have begun when he was a "mere child" with a chance encounter with a specimen of Lichen digitatus (now Cladonia digitata) on display in Nazareth Hall, a local Moravian school where Schweinitz was visiting and was later enrolled as a pupil at the age of seven. Amid his other ecclesiastical studies, he enthusiastically pursued botanical training under the tutelage of one of his teachers, the botanist Samuel Gottlieb Kramsch (1756-1824) ( Johnson 1835 , Wilbert 1908 , Rogers 1977 . At the age of eighteen, in 1798, he attended a seminary in Niesky, Germany (roughly east of Leipzig, near the Polish border) where he soon began to devote his spare time to collecting, painting and identifying fungi with his associates. There, in 1805, he published in collaboration with his friend, professor and mentor Johannes Baptista von Albertini (1769 Albertini ( -1831 , an account of the fungi of that locality entitled Conspectus fungorum in Lusatiae superioris agro Nieskiensi crescentium. E methodo Persooniana [An overview of fungi growing in the area of Niesky in Upper Lusatia, according to the methodology of Persoon] (hereafter referred to as the Conspectus) (Rogers 1977 , Hewitt et al. 2016 . It documents more than 1000 species, including over 100 new species attributed to "Alb. & Schwein." These are organized according to the systematic framework of Christiaan Hendrik Persoon (1761 Persoon ( -1836 as outlined in his 1801 Synopsis methodica fungorum. The Conspectus was wellreceived by European mycologists, though it was noted by an early reviewer that, to make full use of it, a worker would also require Persoon's Synopsis (Anon. 1806) . Furthermore, the Conspectus was important to the scientific development of Elias Magnus Fries (1794 Fries ( -1878 who erected an overarching framework classification for fungi and whose Systema mycologicum (1821-32) is now a sanctioning work (Rogers 1977 , Hewitt et al. 2016 .
The Conspectus is now considered a classic mycological text and also recognized as an ecological record (Hewitt et al. 2016) . It includes 12 hand-coloured plates that Schweinitz had drawn. Each consists of between six and ten figures that depict a selection of the new species described in the text. To create accurate and informative illustrations, Schweinitz drew from recently collected, fresh specimens. However, when these were not available, he referred to fungarium specimens and to a number of volumes wherein he had taken great care to paint detailed water colour portraits of representative specimens. Fleshy fungi, such as agarics and boletes, presumably would have been painted while the specimens were fresh as their shape and colouration change dramatically when dried. Thus, these illustrations served as field notes for how
(18)
I M A F U N G U S the fungi appeared in nature (Hewitt et al. 2016) . Seven volumes of original water colours are known to exist, and these are held in various American institutions. Table  1 lists their titles and locations, among other information, and provides a note on the relationship of each to the Conspectus. Scholarship on these volumes and the Conspectus includes: Shear & Stevens (1917) , Krieger (1938-39) , Lynch (1996) , Hewitt (2002) , and Hewitt et al. (2016) .
Attribution of the Harvard Icones by Pfister allowed Hewitt (2002) to critically examine its relationship to the four volumes held in the Archives of the Academy of Natural Sciences of Drexel University, Philadelphia (ANS), though a thorough investigation of its provenance was beyond the scope of his research. He determined that five of the volumes formed a distinct set, and that the Harvard Icones and the Michigan Icones were separate from this (Table 1) . He hypothesized that the Harvard Icones served Schweinitz as an early sketchbook (D. Hewitt, pers. comm. August 2000) .
As part of our efforts to learn more about how these unpublished volumes might have served Schweinitz in his mycological work and what their relationships to the Conspectus might be, we indexed the more than 1000 species listed in the Conspectus and crossreferenced them with our index of all of the species figured in the seven volumes of unpublished illustrations. Additionally, we visually compared all of the figures from the Conspectus plates with the respective figures of each of these species that are in the unpublished volumes. We discovered that nearly every species listed in the Conspectus has a corresponding illustration in a volume of the five-volume set. The quality of these figures, being larger format and original paintings, are generally superior to the engravings in the Conspectus. We created a master index of figures for each species listed in the Conspectus. We also identified figures from the Conspectus plates that Schweinitz might have directly copied or otherwise adapted from his unpublished illustrations. The full results of this research will be presented in a future publication. As the Harvard Icones is unique among the volumes of Schweinitz's paintings of fungi, and given the complicated history of its ownership, we will treat the Harvard Icones separately here. Hewitt (2002) provides a description of the Harvard Icones with some notes on provenance. In order to facilitate our discussion, however, a re-description of the volume is provided here. The complete volume has been digitized and made available to the public online through the Biodiversity Heritage Library (BHL).
The format of the volume is 26 x 19 cm, with cover boards bound in red cloth. The title ICONES FUNGORUM NISKIENSIUM is centered on the front board in stamped gold leaf type (Fig. 1A) . There is no title printed on the spine. On the reverse front cover, the pastedown endpaper bears pencil markings and three book plates (Fig. 1B) . The pencil markings include "original water-colours of American fungi" and some illegible notations. One of the book plates is placed in the upper left corner and is 1.3 x 2.2 cm. It is printed on pink paper and reads: "W. Webster. Bookseller & Stationer. Late G. Fell. 60, Piccadilly." (Fig. 1C) . A second book plate measuring 10 x 7.5 cm is centered on the pastedown and inscribed: "Rare Book S4134. Farlow Reference Library of Cryptogamic Botany. Harvard University. Gift of Elio Schaechter. Friends of the Farlow." (Fig. 1B) . This book plate can be lifted from the bottom to reveal another book plate, 8 x 6 cm. It is inscribed with arms, a motto in Latin "ORA . E . SEMPRE" and the name "Sir Francis Denys Bart." (Fig.  1D ). After the free endpaper, there is a single fly-leaf bearing a hand-written inscription in ink on the recto: "Catherine Eliza Perceval -Philadelphia -March 8 th 1826 -." (Fig.  1E ). Following this are 50 leaves of plates, 25 x 18 cm, each bearing several water colour figures of fungi on the recto with a plate number written in the upper right corner (Fig. 2) (Hewitt 2002) . Note the variation in the spelling of the title between volumes 1-3 and 4, 5. Volume 1 contains plates numbered 1-77, but lacks plates 33, 40, 44-47, 50, 51 . Nearly every species listed in the Conspectus is illustrated in the five-volume set. The Harvard Icones is a sketchbook of illustrations that are preliminary to the finished paintings in the five-volume set and the etched plates in the Conspectus. The Michigan Icones are water colour copies of figures from volumes 2, 3 and 5 of the five-volume set and were executed in America. Vol.: Volume number of the five-volume set. Dates: our approximation of when each volume was created. Our rationale is outlined in Supplementary (Pringle 1985) , where C. Perceval grew into a young woman. She was the eldest daughter of ten children (Morgan 1903) . The Percevals were members of a "Château Clique" of powerful and wealthy families that owned magnificent estates in the outskirts of Québec City (Creese 2010) . Anne Perceval educated C. Perceval and her siblings in English, French, Italian, and Latin as well as in music and drawing. Self-reliance was valued. A family associate noted that "Instead of fancy work the young ladies were taught to repair their clothes and do plain sewing; this did not prevent them from making most brilliant matches" (LeMoine 1882). Through the period of 1820-28, A. Perceval's interest was drawn to botany through her association with two other distinguished local wives: Christian Ramsay (1786-1839), the Countess of Dalhousie, already an accomplished botanist, and Harriet Campbell Sheppard (fl. 1820s-30s); the husbands of whom also shared interests in natural history, amassing large personal libraries (Pringle 1985 , Creese 2010 . The trio collected extensively in Spencer Wood, the Ramsay and Sheppard estates, and in the estates of friends. They botanized in a variety of habitats including bogs and swamps (Pringle 1985) . Considering the customs of the time, it is unclear how they conducted the often dirty and laborious practice of botany, though it was already established as an acceptable pastime for young and adult women in late 18 th century Britain and America (Keeney 1992 In regards to cryptogamic botany, A. Perceval recounted in a letter to Torrey (Perceval n.d.) that her botanical interests ranged into mosses, ferns, lichens and fungi, and that she desired to send him quality specimens of these. She had received bryological literature from him, and was working with lichens and ferns "without either Guide or Specimen." Fungi gave "considerable trouble from the circumstance of not knowing how to preserve them best…", but her scientific spirit was intrepid and ambitious: "to the whole of Cryptogamia Mrs. Perceval will now bestow considerable attention…"
RESULTS
Catherine Perceval came to possess the Harvard Icones as a result of her mother's botanical interests and network of correspondents. A letter from Darlington to A. Perceval dated 10 June 1826 indicates that they had met recently at the home of their mutual friend "Mr. Steinhauer" in Philadelphia (Darlington 1826 ). If C. Perceval's inscription in the Harvard Icones served for her as a reminder of the date and place that she received the volume, then a more precise date of the meeting would be 8 March. Joseph Daniel Steinhauer (1785-1852), known as Daniel, was a teacher and botanist. Darlington was introduced to Daniel by Schweinitz who regarded him as a "most valued & excellent friend" and "an excellent botanist & a man of sound science generally" (Schweinitz 1825) . How Daniel became acquainted with Schweinitz is unknown, but as both men were botanists, it is likely that Daniel's brother Henry played a central role in their meeting (Stuckey 1966) . Rev. Henry Steinhauer (1782-1818) was a botanist, paleobotanist, and principal of the Moravian Seminary for Young Ladies at Bethlehem (PA) prior to his death. Both brothers were English-born (Stuckey 1966 , Torrens 2005 ). Schweinitz's friendship with H. Steinhauer dates to his early days at the Moravian seminary in Germany. He is described along with Albertini as "cherished associates" by Schweinitz's contemporary and biographer Walter R. Johnson (1835) . Albertini and Schweinitz also acknowledge him in the introduction to the Conspectus as having assisted in the collection of fungi at Niesky. A letter from H. Steinhauer (Steinhauer 1810) outlining his role in the development of the Conspectus is transcribed in Hewitt et al. (2016) . He departed the seminary in 1801, his education completed Table 2 . Index to the figures in the Harvard Icones. Current names are not given. Abbreviations. Cfr. = confer. Sp. = one species. Spp. = two or more species. Schweinitz would sometimes abbreviate double m's or n's by writing one letter with a bar over it. An example here is Agaricus (Cortinaria) cinnamomeus.
Standardized name is according to Persoon (1801) with group given in parentheses. Pers. 1801 is the page number where the taxon is treated in Persoon (1801).
Plate is the plate number where the taxon is figured in Harvard Icones. Each plate number is preceded by "H." This convention is continued in listings for "Other figures." Verb. name is the verbatim name inserted beside the figure by Schweinitz. Verb. no. is verbatim number -any legible numbers written in pencil beside the figure. The numbers are non-contiguous and non-repeating. What they refer to is currently unknown. Other figures includes references for other illustrations of this taxon in the five-volume set, the Harvard Icones, the Michigan Icones and the Conspectus. Refer to Table 1 
Standardized name
Pers. (28) In 1828 A. Perceval and the children left Québec to spend a year in Florence. In the autumn of 1829, M. Perceval died at sea en route to join them and the family never returned to Spencer Wood (Pringle 1985) . That same year, the Ramsays left Canada, though Christian Ramsay's botanical work continued elsewhere. After this separation from her colleagues in botany, Harriet Sheppard's attentions in natural history turned to ornithology and conchology (Creese 2010) .
Catherine Perceval married George William Denys (1811-1881) in 1835 and settled with him at Draycott Hall, Richmond, in Yorkshire having five children (Morgan 1903) . George Denys's business was in the local lead mining industry, but by the 1880s the mines were worked-out and in debt, and a long series of poor business choices strained the family's fortune (Flynn 1999 (Brown 1982) . It remains uncertain as to what type of service the plates were subjected to. Although we do not know if the plates were previously unbound or not, we assume that the edges were trimmed during binding or re-binding at this time. This resulted in some of the page numbers and last few letters of some of the specific names of illustrated fungi being cut off in some of the plates.
Book plate: Arms, Latin motto: "ORA . E . SEMPRE", Sir Francis Denys Bart. (Fig.  1D) .
The Denys arms are described in concise heraldic terminology by Debrett (1902) . The Latin motto, Ora e sempre ("Now and ever"). Sir Francis Denys Bart. was the second surving son of Catherine and George Denys, Sir Francis Charles Edward Denys (1849-1922), 3
rd Baronet (Bart. = Baronet) (Debrett 1902 , Lundy 2013 ). The arms, as well as Francis Denys's name and title, are clues that indicate when the volume came into his possession.
This book plate was printed within the 25 year period 1881-1906: after he inherited the baronetcy from his father, but before he assumed the additional surname of his wife Grace Ellen Burton (1866 Burton ( -1935 and became known as Denys-Burton (Walford 1919 , Flynn 1999 . The book plate may have been affixed to the volume when he inherited it after his mother's death in 1884. He was the sole executor of her estate (England & Wales 1858 -1966 .
We found no records to indicate that Francis Denys had botanical interests. He worked for the British Diplomatic Service and for most of his career he was stationed abroad. Upon inheriting the baronetcy from his father in 1881, he also inherited a "shambolic" state of affairs regarding his father's lead mining interests, from which he continued to try to profit from through 1914 (Flynn 1999). Walford (1919) lists his son Charles Peter (1899-1960) as sole heir. Searches of publicly accessible marriage and death records indicate that Charles married in England (England & Wales 1916 -2005 and died in San Mateo, CA (California 1940 (California -1997 . He was the last Denys Baronet (Rayment 2017) .
Inscription: "original water-colours of American fungi". (Fig. 1B) .
The next account of the Harvard Icones location and ownership occurs in the late 20 th century. It was listed among 114 volumes in a "A collection of works on fungi" for auction in a Christie's catalogue Printed Books: The Salloch Collection: the property of the late William and Marianne Salloch. The auction was held at South Kensington (south-west London) on 31 October 1991. The volume was lot 100: "Original American Watercolours, " attributed to Catherine Eliza Perceval (Christie's 1991) . The Sallochs, who died within two months of one other in 1991, were partners in life and in the antiquarian book trade for over 50 years. They met at the University of Berlin as history students in the 1930s. Since M. Salloch was of Jewish heritage, they were later expelled from positions in academia and publishing by the Nazi regime. They emigrated to the US, settled in New York, and began prestigious careers as antiquarian book dealers and scholars. They returned yearly to Europe and their native Germany as buyers (Chernofsky 1986 (Chernofsky , 1990a . It is possible that the Harvard Icones was purchased during one of these trips, but we were unable to find substantiating documentation. The Christie's auction catalogue notes that many of the books in the collection of works on fungi bear the personal bookplate of William and Marianne Salloch, however, the Harvard Icones does not. Elsewhere in the catalogue, this collection is specifically attributed to M. Salloch. Most of the books were published volumes containing handcoloured figures. A few notable titles listed with higher starting prices included Batsch's three volume Elenchus Fungorum (1783-89), the first two volumes of Schäffer's (Fig.1B) .
Not long after the auction, shortly prior to 1993, the volume was purchased by Elio Schaechter, a microbiologist, mycophile and first president of the Friends of the Farlow from 1982-85. Schaechter was visting his godson in Norwich, and the pair went to local antiquarian bookstores in search of books on mushrooms. Ultimately they found their way to the nearby Bungay where they found a bookseller with many mycological volumes, but nearly all were out of Schaechter's price range. He settled on the Icones, however, noting the inscription of Philadelphia and realizing that a work relating to fungi of America bearing the early date of 1826 was remarkable. Upon returning to America, he showed the volume to D.H.P., who began to investigate. Cued by the term Niskiensium printed in the title on the volume's cover and recalling the title of the Conspectus, he compared the script of the page numbers and fungal names with handwriting samples by Schweinitz in the collections of the Farlow Reference Library (Schweinitz n.d.) and noted the similarity. Furthermore, the few species marked Nobis were published under the authorship of Albertini and Schweinitz (Schaechter 1997 , DH Pfister, pers. comm. 2017 . D.H.P. attributed the plates to Schweinitz and generated a manuscript index to the illustrations dated August 1993 and now kept with the volume.
If this narrative of the provenance of the Harvard Icones is accurate, it crossed the Atlantic five times. Presuming that this and the five-volume set were part of Schweinitz's baggage, we may turn to Schweinitz's harrowing account of his return voyage to America in 1812 (Schweinitz 1947 , Rogers 1977 for a sense of how fortunate it was that he and his volumes survived. 
Conspectus
While conducting research for his 2002 paper, Hewitt observed a number of distinguishing characteristics of the Harvard Icones in relation to the four volumes of the five-volume set held at ANS. The ANS volumes differed in the larger sized format and having title pages. The plates of the Harvard Icones are numbered 1-50 and these plate numbers are also in volume 1 at ANS. Finally, at least one illustration in the Harvard Icones is duplicated in one of the four ANS volumes. These observations led Hewitt to conclude that the Harvard Icones was not part of the five-volume set. Furthermore, when he assessed the quality of the figures in the Harvard Icones as biological illustrations, he found that many of them were rudimentary or incomplete. He hypothesized that the Harvard Icones served Schweinitz as a sketchbook during the early years of the development of the Conspectus (D. Hewitt, pers. comm. Aug. 2000) . Our observations support this hypothesis and the remainder of this section expands on this view. We begin with an assessment of the figures in the Harvard Icones as biological illustrations followed by a discussion on the various notations that Schweinitz affixed to some of these. We then describe how two new species of fungi illustrated in this volume began as provisionally named, preliminary sketches and ended as published names with finished illustrations in the five-volume set and Conspectus. Finally, we conclude with a brief discussion of the seasonality of the fungi depicted in the Harvard Icones.
A representative plate from the Harvard Icones is adapted in Fig. 2 . Here, the elements of each figure are composed in a stereotypical way. This allows the viewer to quickly grasp distinguishing characteristics of each species. For example, the caps of one mushroom in each figure are oriented toward the viewer in order to show details of colouration and surface texture. In the other mushrooms, the cap is tilted away from the viewer so that these details can be observed in the gills and stipe. The insets each show a mushroom in longitudinal section through the centre, so that the viewer may observe the way that the gills attach to the stipe and whether the tissue of the stipe is hollow. Although this is helpful information, the figures are incomplete as the bases of the mushrooms are not shown. As a result, important information regarding their morphology, as well as from what type of substratum the mushroom is emerging, is not provided. Finally, in a finished plate, it is advantageous for a biological illustrator to group several figures of closely related or morphologically similar species together in order to facilitate comparison. This was not done in the Harvard Icones plates. In the example presented in Fig. 2 , the plate comprises figures of morphologically distinctive Agaricus species from sections Lepiota, Lactifluus, and Gymnopus. These paintings are quick sketches, and appear to have been executed on each page roughly in the order that the specimens were collected, as often done when making field-notes. No attempt was made to group closely related species on a plate or over a number of consecutive plates. In contrast, Schweinitz systematically arranged the completed illustrations in the five-volume set into plates following Persoon's (1801) classification.
Although many of the figures in the Harvard Icones are rudimentary, a small
number of them were perhaps Schweinitz's only record of certain collections of fleshy fungi in the living state, and these were directly copied into finished illustrations in the five-volume set. As noted above, Hewitt (pers. comm. Aug. 2000) discovered one case of this, and we detected a few more; these examples are presented in Fig. 3 .
That the Harvard Icones was a work-inprogress is also reflected in the various edits and annotations to many of the scientific names that Schweinitz appended to the figures. As seen in Fig. 2 , some illustrations are of undetermined taxa with no names. In others, a name is written faintly in pencil, indicating that the determination was tentative. This is in contrast to a name written in ink, which is an indication of a more confident determination. In a number of cases, names written in either pencil or ink are struck through and another name is inserted. Some illustrations are of subjects that were morphologically anomalous and labeled "monstrosa". Examples include Clavaria monstrosa (Pl. 20 and 30), and Naemaspora crocea monstrosa (Pl. 27 Table 2 . Non-consecutive numbers in parentheses are written in faint pencil on many of the figures; what these refer to is unknown. They do not correspond to numbered taxa in Persoon (1801) or to any of the other volumes that Albertini and Schweinitz referenced in the development of the Constpectus (Hewitt et al. 2016) . If they are collection numbers, they do not refer to fungal specimens that belonged to Albertini and that are now in the collections of the Royal Botanic Gardens Victoria in Melbourne, Australia (MEL). These specimens were recently digitized and made available through Global Plants on JSTOR (T. May, pers. comm.); there are no collector numbers associated with these specimens.
The cases of two figures in the Harvard Icones, designated "Nobis", further demonstrate how this volume served as an early sketchbook. This is evidenced by a comparison of the sketch-like qualities of the illustrations and the provisional names assigned to them, with the finished illustrations and formal names given in (Fig. 4) . In the Harvard Icones, the illustration depicting this taxon is labeled Poria cornuta "Nobis" (Fig.4A) . In this figure, the element that shows the habit of the organism on wood is hastily painted and muddled when compared to the finished illustrations in the Conspectus (Fig. 4B ) and in volume 5 of the five-volume set (Fig. 4C ). This latter illustration is labeled Ceratium poroides, an orthographic variant of C. porioides, and a copy of this figure is similarly labeled in the Michigan Icones (Fig.  4D) .
The name change from Poria cornuta, as given in the Harvard Icones, to the published name C. porioides, reflects the evolution of Albertini and Schweinitz's concept of the organism over time. In gross morphology, the organism depicted in these figures is somewhat effuse, tightly attached to a piece of wood, and seems to have a poroid surface, like species of Poria. When the specimen was first collected and the figure painted in the Harvard Icones, Albertini and Schweinitz understood it to be a new species in this genus and so named it Poria cornuta. In time, they reconsidered this and published it under their new generic name, Ceratium, as C. porioides -the "Poria-like" Ceratium. The genus is classified among the Naematothecii, a heterogeneous assemblage of slime moulds (protists) and true fungi with web-like, mould-like or otherwise reduced gross morphology, rather than among Poria, then considered a group in Boletus, that produce conspicuous mushrooms with the spores generated within pores.
(2) Peziza rhizopus Alb. & Schwein. (now Plectania melastoma (Sowerby) Fuckel). This is the only taxon that is illustrated in the Harvard Icones, the Conspectus, the five-volume set, and the Michigan Icones (Fig. 5) . It is listed in [Schweinitz] (n.d.) as having been collected in autumn 1801. The rudimentary depiction of this taxon in the Harvard Icones bears few characters in common with the more detailed representations, other than a cupulate habit and a dentate margin. The evolution of its name also serves to date the Harvard Icones as originating early in the development of the Conspectus. When the specimen was first illustrated in the Harvard Icones, it was labeled with the provisional name P. rhizophora (Fig. 5A) . It is similarly named in volume 3 of the fivevolume set (Fig. 5B ) and in [Schweinitz] (n.d.). According to a translation of parts of Schweinitz's diary that relate to the Conspectus, volume 3 was completed on 14 May 1803 (Schweinitz 1946) . The taxon was then published as P. rhizopus in the Conspectus in 1805 (Fig. 5C) . Finally, when the figure was copied from volume 3 of the 5-volume set to make up part of Pl. 255 in the Michigan Icones, it was labeled P. rhizopus (Fig. 5D) .
A consideration of the seasonality of the fungi illustrated in the Harvard Icones indicates that the volume treats those species that occur in summer and fall. For example, on plate 1 an Amanita species is depicted. On plate 3 an Otidea species and a clearly mature specimen of Sphaeria hypoxylon (now Xylaria hypoxylon) are illustrated. Mature specimens of the latter are commonly found in late summer into the fall. As far as we are able to determine, there are no springtime fungi such as Morchella, Gyromitra, or Mitrula species depicted on any of the plates, with the possible exception of an unnamed, stipitate, ascomycete-like fungus on Pl. 24 that could be Vibrissea truncorum (as Leotia truncorum in Albertini & Schweinitz 1805: 297, Pl. 3 fig. 2 ) that is listed in the Conspectus as occurring in May and June. It is not immediately apparent that the plates are in a chronological order, with figures on earlier plates depicting collections found in mid-summer, and later plates depicting those found in late-summer and into fall. It is also unclear as to whether the plates were all painted within the same year.
SUMMARY
The Conspectus has been an important mycological work, recently recognized not only for its nomenclatural importance as a naming volume but also as a window into the ecology of the region around Niesky. Nonetheless, only now has the background of the production of its illustrations been addressed. That various volumes of illustrations have been dispersed has made the task more difficult. Notable among our findings has been the identification of the Harvard Icones as a working record of Albertini and Schweinitz's research. That it survived in private hands for more than 170 years and found its way to a permanent home is remarkable, and no less so is the fact that, largely in an era of ships' crossings, the volume made at least five trans-Atlantic crossings. This along with the recent discovery of extant Albertini and Schweinitz specimens in Melbourne (MEL) opens further research possibilities on Schweinitz. Finally, it is important to note that much of this work that resulted in this paper was made possible because archives, manuscripts and books are becoming increasingly available through digital efforts being made around the world.
